3. TRANSLATION OF A SCULPTURE

VERBALISING A WORK OF GLASS AND WHAT IT CAN DERIVE IN
A black rectangular plinth lies in the middle of the lawn. On it, and also partly inside it, stand five slightly curved, slanted organic shapes, all identical in geometry and format. The organic shapes are made of glass, and XXX of a smooth greenish colour. The perimeter of each one seems to be accentuated by an edge made of green-coloured bronze. Each glass sheet contains several layers. Between layers there are pointed structures and linearly drawn shapes. 
If I look at the sculpture in such a way that all the glass shapes are aligned, a closed space is formed and it is as though water emerges. I look inside the sea. Dimensions disappear. I no longer appreciate distance. The greenish bronze edge shimmers in soft harmony. I no longer see any image; I think an image. I see how drawings emerge slowly from the water, like pieces of crustaceans; very large, but not alarming. Some are soft, others hard and clear. They seem to attract each other and, at the same time, repel each other. They move, only to lie still once more. I walk slowly in front of the sculpture which steadily opens up to reveal the broken sea. Through the now almost independent glass shapes I see the building behind. It is the Instituut voor Taxon​omische Zoölogie, in Amsterdam, Mauritskade 61, a research centre which focuses, among other things, on studying animal species, such as crustaceans. 
Bert van Loo loves water.

- Water can be immense: the sea

- Or tiny: a drop.

- It shines under sunlight, the wind describes unending movement on its surface, it is reflective and transparent. Water may be touched, but not held. Water comes in various shapes. 
That is why the artist likes glass. He says:
“The appeal of glass lies precisely in the material's many qualities. When warm, glass is smooth and sensual, but once it has cooled down, it is hard and sharp. And at the same time it is vulnerable and fragile." 
These characteristics of the material are used by Bert van Loo as contrasts in his sculptures; but he goes even further.

He tries to make what is opaque transparent, and vice-versa.

He makes what is lying down float, and vice-versa.

He makes what is light heavy, and vice-versa.

He stops what moves, and vice-versa. 
And all this at the same time, in a fraction of a second, or, perhaps, timelessly, eternally.

Glass works are three dimensional, and literally fill space. But, as one looks, their spatial characteristics are transformed. The various parts of the sculpture constantly establish new relationships with each other. Not only that, but different points of the sculpture attract and repel each other, front and rear, inside and out, up and down.
In order to further enhance this effect, the artist adds materials other than glass, such as lead, wood or natural stone, or makes engravings in the glass itself, affording the material an entirely different presence. 
In short, the physical, material form of the sculpture is translated into another, mental, spiritual one. One could talk about this, but rather dream of it.
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